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A SUGGESTIVE TITLE

Refugee B[ue54@
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Say this city has ten million souls,
Some are living in mansions, some are Iiving in holes:
Yet there's no place foras; my dear, yet there's no place for us.

REPETITION/
CAESURA

SYNECPOC
(0] ad a country and we thought it fair,
Look in the atlas and you'll find it there:

We cannot go there now, my dear, we carinot go there now.

)
®)

In th
e

e w"age c!urc!yar! t!ere grows an old yew,

Every spring it blossoms anew:
/Old passports can't do that, my dear, old passports can't do that.

e consul banged the table and said,
"If you've got no passport you're officially dead™:
But we are still alive, my dear, but we are still ali

Went to a committee; they offered me a chair;———_—‘> D
Asked me politely to return next year:
But where shall we go to-day, my dear, but where shall we go to-day?

MOCKING TONE/
SUBTLE
REPRESENTATION OF
THEIR ANGER, AGONY
AND FRUSTRATION

Came to a public meeting; the speaker got up and said; >
"If we let them in, they will steal our daily bread":
He was talking of you and me, my dear, he was talking of you and me.

)

Thought | heard the t!un!er rum!||ng in the sky;

‘
O we were in his mind, my dear, O we were in his mirra:

It was Hitler over Europe, saying, "They must die

Saw a poodle in a jacket fastened with a pin,
Saw a door opened and a cat let i

o O U D

Only ten feet away, my dear, only ten feet away:

THE POET, USING SKILFUL
CRAFTSMANSHIP, MAKES

THE REFUGEES HIS

MOUTHPIECE/ HIS SOUNDING

BOARD// THEY BECOME A
COMMENTATOR ON THE
PATHETIC SITUATION

But they weren't German Jews, mW
Went down the harbour and stood upon the qua

Walked through 2 wood. saw the birds in the trees;‘('
They had no politicians and sang at their ease:

Saw the fish swimming as if they were free:
They weren't the human race, my dear, they weren't the human race.

>

THE REPETITION OF THE

NEGATIVES CREATES A TONE
OF PATHOS AND LIKEWISE, A

NOSTALGIC ATMOSPHERE

Dreamed | saw a building with a thousand floors,
A thousand windows and a thousand doors:
Not one of them was ours, my dear, not one of them was ours.

U
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IRONICALLY AND SUBTLY,
THERE IS NO USE OF THE
PRONOUN AT THE

BEGINNING OF THE STANZA

WHICH ADDS TO THE
MOURNFUL TONE

Ten thousand soldiers marched to and fro:‘-/

Stood on a great plain in the falling snow;
Looking for you and me, my dear, looking for you and me.

WH Auden


NGPR
1. -THE TITLE- RELATES DIRECTLY TO THE SUBJECT, WHICH HAPPENS TO BE THE HOMELESS REFUGEES//
-THE GENRE- CONNECTS WITH THE MELANCHOLIC MOOD OF THE  ‘BLUES’, THUS- HIGHLIGHTING THE DISTRESS OF THE REFUGEES.//
 -SYNECDOCHE- IS USED AS “we” REPRESENTS ALL THE GERMAN JEWS WHO WERE PERSECUTED BY HITLER DURING THE SECOND WORLD WAR- THUS PROVIDING A HISTORIC PERSPECTIVE
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 A SUGGESTIVE TITLE

REPETITION/CAESURA

CHORUS/ INCANTATORY RHYTHM

SYNECDOCHE

REPETITION OF NEGATIVE FOR EMPHASIS

VISUAL/NATURE IMAGERY

ANTITHESIS

CONSONANCE/ONOMATOPOEIA

NOSTALGIC /REGRETFUL TONE/LIKEWISE THE MOOD AND ATMOSPHERE

EACH TERCET CONSISTS OF A COUPLET

ADVERBIAL PHRASE

VARIED SYNTAX/FRAGMENTS/INTERROGATIVE/VISUAL IMAGERY

MOCKING TONE/SUBTLE REPRESENTATION OF THEIR ANGER, AGONY AND FRUSTRATION

THE POET, USING SKILFUL CRAFTSMANSHIP, MAKES THE REFUGEES HIS MOUTHPIECE/ HIS SOUNDING BOARD// THEY BECOME A COMMENTATOR ON THE PATHETIC SITUATION

IRONICALLY AND SUBTLY, THERE IS NO USE OF THE PRONOUN AT THE BEGINNING OF THE  STANZA WHICH ADDS TO THE MOURNFUL TONE

THE REPETITION OF THE NEGATIVES CREATES A TONE OF PATHOS AND LIKEWISE, A NOSTALGIC ATMOSPHERE

ONOMATOPOEIA

DIRECT SPEECH

REPETITION,CAESURA

VISUAL/ANIMAL IMAGERY

INCANTATORY RHYTHM

NATURE IMAGERY

VISUAL IMAGERY/HYPERBOLE

NGPR
2. - SETTING// SITUATION PERTAINS TO THE PLIGHT OF THE GERMAN JEWS AS THEY STOOD PERSECUTED BY HITLER; THUS, ALTHOUGH THE POEM IS SITUATED IN THE HISTORIC PERSPECTIVE  OF THE SECOND WORLD WAR// 
-IN ESSENCE IT HAS A UNIVERSALITY ABOUT IT. 
-THE REPETITION OF “Some” “Some are living in mansions, some are living in holes” : LAYS EMPHASIS ON THE HELPLESSNESS AND THE HOMELESSNESS OF THE REFUGEES. 

NGPR
3. -THE STRUCTURE FOLLOWS THE TERCET FORM, EACH STANZA CONSISTING OF 3 LINES; THE CONSISTENT STRUCTURE SEEMS TO BE IN HARMONY WITH THE CONSISTENTLY UNCHANGING SITUATION OF THE REFUGEES- “Yet there's no place for us, my dear, yet there's no place for us.”//
- EACH STANZA IS MARKED BY THE USE OF A COUPLET FOLLOWED BY THE CHORUS, WHICH PROVIDES A HAUNTING RHYTHM.


NGPR
4. -THE POEM STARTS AS IF IN MEDIA RES, ESTABLISHING A SENSE OF CONTINUITY WITH THE THOUGHTS IN THE POET’S MIND.
-THE FRST PERSON NARRATIVE VOICE STRIKES A DOMINANT CHORD.
- THE NARRATOR SPEAKS ON BEHALF OFTHE ENTIRE COMMUNITY OF THE REFUGEES, BUILDING A CONTRAST:
 “Some are living in mansions, some are living in holes:”
- THE LAST LINE OF THE STANZA AS THROUGH OUT THE POEM CREATES AN INCANTATORY TONE, WHICH PROVIDES A UNIQUE RHYTHM TO THE POEM.



NGPR
5. THE USE OF THE CAESURA AND THE REPETITION OF “my dear” CREATES A WOEFUL TONE, REFLECTIVE OFTHE SORROW EXPERIENCED BY THE REFUGEES.

NGPR
6. -TONE: A MYSTERIOUS TONE IS SET OUT WITH THE WORD, “once”,EMPHASISED THROUGH THE IMPOSSIBILITY OF THE REFUGEES TO BE ABLE TO RETURN EVER TO THEIR COUNTRY.//
-AUDIENCE: THE TARGET AUDIENCE ARE THE READERS OR THE ENTIRE WORLD- THE REPETITIVE USE OF THE PRONOUN “You”- PROJECTS THE STARK DIFFERENCE BETWEEN THE LISTENERS AND THE SUFFERERS.//
- REPETITION: STRESSES UPON THE NEGATIVITY IN THE POSITION OF THE REFUGEES AS THEY CANNOT RETURN TO THEIR HOMELAND. 

NGPR
7. -GRAPHIC USE OF NATURE IMAGERY//  “In the village churchyard there grows an old yew,”- ETCHES THE GLARING CONTRAST BETWEEN THE RENEWAL OF LIFE IN THE FORM OF BLOSSOMS ON THE YEW TREES AND THE DEAD PASSPORTS, WITHOUT ANY HOPE OF RENEWAL.//
- THE RHYMING COUPLET AS WELL AS THE REPETITION LAYS EMPHASIS ON THE CONTRAST.

NGPR
8. -REPETITION- AS IN THE CHORUS CREATES A WOEFUL TONE AND A MELANCHOLIC ATMOSPHERE: “Old passports can't do that, my dear, old passports can't do that. “// 
-THE REPETITION LAYS STRESS UPON 
THEIR UTTER DESTITUTION.

NGPR
9.- DIRECT SPEECH- INTRODUCES A TONE OF CURTNESS; THE ADVERB “officially” -PRESENTS THE CRUELTY SHOWN BY THE CONSUL- THUS, CREATING A CONTRAST BETWEEN THE DEAD PASSPORTS AND THE REFUGEES WHO, THOUGH ALIVE - WERE WORSE THAN BEING DEAD.
THE TONE IS BITTERLY IRONIC- THE APPARENTLY MELLOW TONE OF THE REFUGEES HELPS TO CONVEY THEIR HELPLESSNESS AND CALM SUFFERING//
-CONSONANCE- LAYS STRESS UPON THE SYLLABIC SOUND OF ‘D’ THEREBY CONVEYING THE SENSE OF A HEAVY BURDEN.-

NGPR
FRAGMENTS- “Went to a committee;” CREATES A SENSE OF APATHY ON THE PART OF THE OFFICIALS/ CONVEYED THROUGH THE CASUAL TONE OF THE REFUGEES.//
THE ADVERB-“politely” IS IRONIC AS UNDERNEATH THE OFFICIALS’ POLITENESS LAY THE RUTHLESS APATHY.//
THE RHETORICAL QUESTION -“But where shall we go to-day, my dear, but where shall we go to-day?


NGPR
11. -DRAMATIC EFFECT- THE INCLUSION OF DIRECT SPEECH CREATES A DRAMATIC EFFECT, CONTRIBUTING TO AUTHENTICITY.
 -THE CASUAL TONE ENHANCES THE EFFECT-"If we let them in, they will steal our daily bread": 
-THE CHORUS CREATES AN INTENSELY IRONIC IMPACT THROUGH ITS APPARENT CALMNESS.

NGPR
12. ONOMATOPOEIA- “thunder rumbling” IS SHOWN TO BE SYNONYMOUS WITH HITLER-‘’It was Hitler over Europe, saying, "They must die": REPRESENTS THE THUNDEROUS PERSONA OF HITLER COMMANDING THE PERSECUTION AND EXTERMINATION OF ALL THE JEWS.

NGPR
13. -ANIMAL IMAGERY- “ saw a poodle”; “a cat let in”- CREATES A JARRING NOTE AS ANIMALS ARE SHOWN TO BE GIVEN PREFERENCE OVER HUMANS;//
- THE THIRD PERSON REFERENCE TO THEMSELVES CREATES A TOUCH OF SARCASM, HITTING INDIRECTLY AT THE POLITICIANS AND THE POLITICAL SYSTEM. 

NGPR
14. -THE ALLITERATION AND ANIMAL IMAGERY ONCE AGAIN BRINGS OUT THE SUPERIORITY OF THE ANIMAL WORLD OVER THE JEWS AND THE EXTREME DEPRAVITY OF THE LATTER// “Saw the fish swimming as if they were free:” 
-THE FREEDOM OF THE FISH, BROUGHT OUT THROUGH THE VISUAL IMAGERY OF THE “ harbour” and the “quay” - JUXTAPOSES THE STARK CONTRAST.

NGPR
15. NATURE AND ANIMAL IMAGERY- ONCE AGAIN ENHANCES THE INFERIORITY OF “the human race” AS COMPARED TO THE BIRDS WHICH HAVE THE LIBERTY TO SING AT “their ease” BUT NOT SO FOR THE JEWS.
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16. -REPETITION/HYPERBOLE- “a thousand floors,
A thousand windows and a thousand doors:” HIGHLIGHTS THE DESPAIR OF THE REFUGEES, WHO WERE MADE HOMELESS, BEREFT OF ALL THEIR BELONGINGS AND REDUCED TO THE STATUS OF ‘REFUGEES’.// 
-THE REPETITION OF THE NEGATIVE AFFIRMS THEIR HELPLESSNESS.

NGPR
17. -THE HARSHNESS OF THE SCENARIO/ SETTING IS ETCHED THROUGH THE USE OF VISUAL IMAGERY- “in the falling snow”, THEREBY IMPLYING THE EXTREME WEATHER CONDITIONS ALONG SIDE ALL OTHER HARDSHIPS WERE THE LOT OF THE REFUGEES//
-REPETITION OF “ten thousand” UNDERSCORES THE GRAVITY OF THE THREAT LOOMING LARGE OVER THE HEAD OF THE REFUGEES//
-THE CONCLUDING LINE GIVES THE POEM AN OPEN ENDED CONCLUSION//
-THE PRESENT CONTINUOUS TENSE CAPTURES THE ONGOING PROCESS OF PERSECUTION, WITH THE IMPLICATION THAT IT MIGHT GO ON FOREVER. 

NGPR
-THE TENOR OF THE BLUES IS FOLLOWED CONSISTENTLY THROUGH OUT THE POEM// THE CHORUS EFFECT AND THE CONSISTENT STRUCTURE KEEPS PACE WITH THE CONSISTENT DESPAIR IN THE LIVES OF THE REFUGEES// 
-THE OVERALL RESULT BEING A BITTERLY IRONIC IMPACT AS THE APPARENT CALMNESS OF THE REFUGEES IS SHOWN TO BE HEAVILY LADEN WITH DESPAIR AND TERROR UNDERNEATH THE GARB OF QUIETUDE.


